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AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE  INC 


Presser  Foundation 


:si£*s  League 

The  Presser  Foundation  ol  Phila¬ 
delphia,  whose  president.  Dr.  James 
Francis  Cooke,  is  well  known  the 
world  over  as  Editor  in  Chiel  of 
"Etude"  has  become  interested  in 
the  work  ol  the  American  Symphony 
Orchestra  League  largely  through 
the  efforts  of  Arthur  B.  Lipkin, 
League  president. 

In  February,  conferences  were 
held  in  which  Dr.  Cooke.  Mr,  Lipkin 
and  Helen  M.  Thompson.  League 
Secretary  studied  the  needs  and  po¬ 
tentialities  ol  the  League.  They 
were  assisted  by  Miss  Eleanor 
Davis,  also  of  Philadelphia  who  is 
very  active  in  the  support  of  the 
Philadelphia  Orchestra  and  vitally 
interested  in  community  orchestras 
in  that  and  other  communities  Dr. 
Cooke  then  presented  a  report  to  the 
executive  boaid  of  the  Presser 
Foundation  which  approved  a 
S200.00  grant  lor  use  in  the  educa 
tional  work  ol  the  League.  The  first 
specific  project  to  be  undertaken 
from  these  funds  is  a  survey  of  sym 
phony  orchestics  sponsored  by  edu¬ 
cational  in.stitutions. 

The  Presser  Foundation  was  es¬ 
tablished  by  the  late  Theodore 
Presser  in  Philadelphia  in  1916.  Mr. 
Presser  for  a  good  part  ol  his  life 
was  a  music  teacher.  In  1876  when 
ho  was  a  professor  at  Ohio  Wes 
loyan  University,  he  called  together 
a  group  ol  the  leading  music  teach¬ 
ers  ol  the  day  to  establish  the  Music 
Teachers'  National  Association, 
which  IS  not  only  one  ol  the  lore 
most  musical  groups  of  the  world, 
but  the  organization  from  which 
numerous  present-day  musical  as 
sociations  stem.  The  members  of 
these  associations  are  now  said  to 
approach  two  million. 

In  1883  while  leaching  at  Hollins 
College  in  Virginia,  he  decided  that 
Ihrf  MTNA  needed  a  lournal.  For 
this  purpose  he  founded  ETUDE, 
The  Music  Magazine,  in  the  adjoin 
Lynchburg,  Virginia.  The 
H  he  moved  his  liny  plant 

Ro  Philadelphia,  Pennsylvania,  and 
went  into  the  music  publishing  busi 
ness  and  in  later  years  amassed  a 
'  fortune.  This  he  conveyed  bv  Deeds 
ol  Trust  and  by  his  last  Will  to  The 
Presser  Foundation,  which  is  de 
voted  to  the  assistance  ol  music 
teachers,  and  the  promotion  of  music 
education  The  Presser  Foundation 
operates  a  hall  million  dollar  Home 
lor  Retired  Music  Teachers  in  the 
Philadelphia  suburb.  Germantown; 
It  has  dispensed  over  a  million  dol 
lars  in  Relie*  to  needv  music  leach 
ers;  it  has  assisted  over  seven  thou 
sand  students  of  music  at  colleges 
Continued  on  Page  Si 


(^oUe^  and  ^OHcletcto^ 


MALCOLM  H.  HOLMES.  Conduefor 
New  England  Contervafory  of  Music 
Symphony  Orchestra 


Relief  from  Federal 
Excise  Taxes  for 
Symphony  Orchestras 
Being  Studied 


SAMUEL  S.  FAIN.  Conductor 
Tucson  Symphony  Orchestra 


A.  KUNRAD  KVAM.  Oiroctor 
Handel  Society  Symphony  Orchestra 
Dartmouth  College.  Hanover.  N.  H. 


Oak  Ridge  (Tenn.) 
Symphony  Presents 
A  '^Demonstration 
Concert" 


"Town  and  Gown" 
Symphony  Orchestras 

Vital  Part  of  American 
Symphonic  Life 


With  a  reported  growing  feeling 
in  Congress  that  federal  excise  taxes 
should  be  cut  back  at  least  to  their 
pie  war  levels,  there  is  new  hope 
that  symphony  orchestras  may  be 
relieved  ol  the  20%  federal  tax  on 
ticket  sales  within  the  next  year. 

There  is  no  de'inite  action  yet. 
and  orchestras  should  continue  to 
plan  on  the  20%  tax  item  for  the 
coming  season.  However,  committee 
hearings  on  lax  problems  will  prob¬ 
ably  be  held  in  Washington  either 
late  this  year  or  in  early  1949  and 
the  plight  of  the  orchestras  will  no 
doubt  be  presented. 

Most  orchestras  point  out  that  if 
they  were  to  retain  their  present 
ticket  prices  which  usually  include 
taxes,  but  could  use  the  tax  portion 
for  general  expenses  that  they 
would  experience  material  relief  in 
the  present  almost  hopeless  task  of 
trying  to  balance  their  budgets.  For 
instance,  one  orchestra  operating  on 
a  S50.000  budget  reports  a  $2,500 
deficit  for  48  49  It  has  paid  nearly 
54,000  in  texes  this  season.  Inas¬ 
much  as  most  symphonies  are  in¬ 
corporated  as  non  profit  institutions, 
exemption  from  excise  appears  to  be 
a  logical  and  extremely  vital  con¬ 
sideration. 

At  its  1949  national  convention  in 
Texas,  the  National  Federation  of 
Music  Clubs  passed  resolutions  urg¬ 
ing  certain  excise  tax  exemptions  in 
the  music  field  including  a  request 
lor  discontinuance  ol  the  tax  on  the 
purchase  of  musical  instruments. 


Of  atomic  bomb  fame.  Oak  Ridge 
also  possesses  a  symphony  orches¬ 
tra  with  a  personnel  of  50  musicians 
playing  under  the  direction  of  Dr. 
Waldo  Cohn,  scientist-conductor.  Ten 
members  of  the  Knoxville  Symphony 
join  the  Oak  Ridge  musicians  for 
rehearsals  and  concerts. 

On  February  19.  a  "Demonstra¬ 
tion  Concert"  was  presented,  and 
Dr.  Cohn  reports  that  it  was  a  tre¬ 
mendous  success.  The  concert  was 
"intended  to  demonstrate  the  instru¬ 
ments  of  a  symphony  orchestra,  the 
various  kinds  of  music  which  such 
an  orchestra  plays,  the  forms,  pur¬ 
poses  and  history  of  symphonic 
music."  The  program  came  about 
as  a  result  of  an  often  expressed 
desire  of  many  individuals  in  the 
community  to  learn  more  about  sym¬ 
phonic  music  and  the  symphony  in¬ 
struments.  The  concert  was  planned 
primarily  for  adults  and  as  Dr.  Cohn 
states  "it  may  have  been  the  first 
time  any  orchestra  attempted  to  pre¬ 
sent  such  a  concert."  He  felt  that 
the  concert  both  broadened  and 
strengthened  the  audience  which  is 
clamoring  for  n-ore  programs  of  the 
same  kind. 


The  complete  program  follows; 
Demonstration  of  the  String  Instru¬ 
ments; 

Early  orchestral  music  —  Corelli 
(1653  17131;  Concerto  Grosso  No. 
8  ("Christmas  Concerto"' 
Demonstration  of  the  Woodwind 
Continued  on  Page  6 


The  United  States  possesses  ap¬ 
proximately  800  senior  colleges  and 
universities,  451  junior  colleges.  218 
teachers  colleges  and  at  least  30 
recognized  music  conservatories. 
Within  this  total  of  nearly  1500  in¬ 
stitutions  there  are  hundreds  of  sym¬ 
phony  orchestras  and  ensembles, 
many  of  which  are  combined  civic 
and  college  orchestras.  These  or¬ 
chestras  make  a  tremendous  and 
often  unique  contribution  to  the  na¬ 
tional  life. 

Many  of  these  orchestras  are  free 
of  a  host  of  obligations  and  duties 
that  take  so  much  of  the  time  and 
energy  of  the  all-civic  orchestras 
such  as  fund  raising,  promotion  cam¬ 
paigns,  organization  of  lay  units, 
etc.  As  a  result,  the  college  orches¬ 
tras  can  concentrate  more  on  the 
educational  aspects  of  a  symphony, 
can  give  more  attention  to  studying 
and  performing  student  composi¬ 
tions,  contemporary  works  and  spe¬ 
cial  solo  literature.  New  orchestra 
methods  and  techniques  in  the  use 
of  instruments  can  be  worked  out. 
Rotating  methods  for  personnel  can 
be  used  so  that  more  musicians 
have  an  opportunity  to  gain  experi¬ 
ence  in  various  positions  in  the  or¬ 
chestra.  In  short,  the  educational 
institution  orchestras  frequently 
serve  as  valuable  laboratories  for 
all  symphony  orchestras. 

There  should  be  a  close  tieup  be¬ 
tween  the  educational  institution 
orchestras  and  the  community  sym 
Continued  on  Page  4 
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Honorary  Preeident  and  Founder 

MRS  H,  M.  SNOW 
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President 
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PURPOSE  of  tho  LEAGUE 

The  object  ot  the  League  shall  be 
to  develop  and  stimulate  the  growth 
o/  civ'c  and  community  symphony 
orchestras  in  the  United  States,  to 
further  the  welfare  of  these  organisa¬ 
tions  by  an  interchange  of  ideas,  to 
increase  the  opportunities  for  Ameri¬ 
can  conductors,  composers,  and 
artists  —  and  in  general  to  improve 
the  standards  of  civic  symphony 
orchestras. 


''Symphony^' 

Magazine  Offers 
Cooperative  Plan 
With  League 

James  Collis,  editor  of  "Sym¬ 
phony"  a  national  monthly  peri¬ 
odical  with  approximately  7,000  cir¬ 
culation  has  discussed  possibilities 
oi  a  cooperative  plan  with  League 
president,  Arthur  Bennett  Lipkin.  Mr. 
Collis  is  interested  in  the  activities 
oi  the  League  and  has  offered  to 
carry  a  regular  report  in  "Sym¬ 
phony"  on  the  work  of  the  League 
and  its  members. 

In  return  for  this  coverage,  Mr. 
Collis  asks  that  block  subscriptions 
be  taken  out  for  all  orchestra  per¬ 
sonnel  by  League  orchestras.  A  very 
fair  subscription  price  has  been  of¬ 
fered  by  "Symphony,"  and  Mr.  Col¬ 
lis  points  out  that  the  subscriptions 
could  be  paid  for  (1)  entirely  by  the 
orchestra;  (2)  entirely  by  the  in¬ 
dividual  orchestra  members  or  (3) 
by  a  combination  oi  the  two. 

The  plan  is  now  being  studied  by 
the  executive  board  of  the  League. 
In  order  to  acquaint  the  League 
memberships  with  "Symphony"  a 
complimentary  copy  will  soon  be 
sent  to  all  League  members.  Should 
any  member  decide  to  subscribe  per¬ 
sonally  before  a  decision  is  reached 
on  the  block  plan,  he  should  indi¬ 
cate  his  League  affiliation  when  he 
files  his  subscription  order. 


Virginia  Morgan, 
Harpist,  Active  In 
Composer's  Contest 

Virginia  Morgan,  first  harpist  of 
the  San  Francisco  Symphony  and 
League  regional  vice  president,  also 
is  president  oi  the  Northern  Califor¬ 
nia  Harpists'  Association  which  is 
encouraging  contemporary  compos¬ 
ers  in  writing  works  for  the  harp. 

The  1949  prize  for  the  best  work 
written  for  the  harp  submitted  to  the 
Association  was  awarded  to  Grace 
Becker  Vamos  of  San  Francisco  for 
her  composition,  "Legend  oi  the  Red¬ 
woods."  Honorable  mention  was 
awarded  to  George  Barati  for  his 
work  titled  "Piece  for  Harp  Alone." 
Miss  Morgan  recently  presented  this 
work  in  a  concert  played  by  the 
Morgan  Trio. 

The  1950  competition,  which  car¬ 
ries  a  cash  award  oi  S50  is  open  to 
contemporary  composers  in  the 
United  States  for  any  work  written 
for  the  harp  during  the  year  of  1949. 
There  are  no  restrictions  on  the 
length  or  style  oi  the  works  sub¬ 
mitted.  The  aims  of  the  award  are 
to  enlarge  the  harp  literature  and 
to  familiarize  composers  with  tech¬ 
niques  in  writing  for  harp.  Any  com¬ 
posers  interested  in  submitting  their 
work  may  do  so  by  mailing  a  copy 
to  Priscilla  Leuer,  1937  Stockton 
Street,  San  Francisco,  California,  by 
January  1,  1950. 

In  addition  tc  her  work  with  the 
San  Francisco  Symphony.  Miss  Mor¬ 
gan  appeared  as  soloist  with  a  num¬ 
ber  oi  other  orchestras  including 
the  Vallejo  Symphony  Orchestra. 
Vallejo.  California,  under  the  direc¬ 
tion  oi  Orley  See. 


Sioux  City  Symphony 
Presented  on  Sioux 
City  Civic  Concert 
Course 

The  Sioux  City  (Iowa)  Symphony. 
Leo  Kucinski,  conductor  appeared  in 
two  of  the  concerts  presented  by  the 
Sioux  City  Civic  Music  Association  in 
addition  to  the  orchestra's  own  series 
of  five  subscription  concerts.  Or¬ 
chestra  soloists  for  the  Civic  Music 
Association  concerts  were  Jorge 
Bolet  —  pianist,  and  Carroll  Glenn  — 
violinist.  Seven  members  of  the 
orchestra  executive  board  serve 
also  on  the  executive  committee  oi 
the  Civic  Music  Association. 

The  regular  symphony  season 
was  completed  with  an  all  orchestral 
concert  on  April  10th.  Earlier  con¬ 
certs  included  presentation  of 
Stephan  Hero  —  violinist,  Joseph  Bat¬ 
tista  —  pianist,  Leslie  Hodge  —  guest 
conductor  irom  Mexico,  and  the 
Sioux  City  Choral  Association. 


League  President 
Arthur  B.  Lipkin 
Accepts  New  Position 

The  Birmingham  (Alabama)  Sym¬ 
phony  has  announced  that  Arthur 
B.  Lipkin  has  accepted  the  position 
oi  resident  conductor  oi  the  Birm¬ 
ingham  Orchestra  fur  the  1949-50 
season.  The  orchestra  is  reorganiz¬ 
ing  and  has  ambitious  plans  for  the 
development  oi  a  well  established 
community  symphony. 

Mr.  Lipkin  has  been  a  member  of 
the  violin  section  oi  the  Philadelphia 
Orchestra  for  over  twenty-five  years, 
and  has  had  wide  experience  as  a 
conductor  oi  several  groups  includ¬ 
ing  the  Germantown  and  Main  Line 
Community  Symphonies  in  the  Phila¬ 
delphia  area.  He  will  take  up  his 
new  duties  in  Birmingham  on  Sep¬ 
tember  1st,  1949. 


Duluth  Symphony  On 
NBC  Network; 
Announces  Composers' 
Contest 

The  Duluth  Symphony  Orchestra 
under  the  direction  of  Joseph  Wag¬ 
ner  was  presented  Saturday,  April 
30,  1949  by  the  NBC  network  in  its 
"Pioneers  of  Music"  series.  The 
"Pioneer"  series  is  presented  at  the 
same  hour  formerly  held  by  the  "Or¬ 
chestras  of  the  Nation"  series. 

In  cooperation  with  the  Northeast¬ 
ern  Minnesota  Education  Associa¬ 
tion,  and  the  Duluth  branch  oi  the 
University  oi  Minnesota,  the  Duluth 
Symphony  has  announced  that  com¬ 
posers  who  are  residents  oi  Minne¬ 
sota  or  Minnesotans  by  birth  have 
been  given  an  opportunity  to  submit 
their  own  compositions  for  a  special 
Centennial  concert,  October  14.  1949 
in  Duluth. 

Eligible  scores  included  those  call¬ 
ing  for  orchestra,  or  orchestra  and  a 
soloist.  The  scores  were  to  have 
been  filed  by  June  1,  and  will  be 
judged  by  an  impartial  board  oi 
judges. 


Greenville  (S.  Car.) 
Symphony  Orchestra 
Presents  First  Season 

A  new  orchestra  which  celebrated 
its  first  season  by  presenting  2  adult 
and  3  children  concerts,  and  by  de¬ 
veloping  a  profit  sharing  plan 
among  the  musicians,  has  been  or¬ 
ganized  by  Robert  B.  Cantrick,  music 
faculty  member  of  Furman  Univer¬ 
sity. 

In  December  1948,  27  musicians 
working  under  the  direction  of  M 
Cantrick  joined  efforts  to  preses 
concert  on  a  volunteer  Iftsis.  Th 
public  reaction  was  most  enthusi¬ 
astic  so  the  orchestra  was  formed  on 
a  permanent  basis.  The  membership 
grew  to  40  musicians  within  two 
months’  time  with  complete  instru¬ 
mentation  except  for  bassoon. 

Expenses  we-e  met  from  private 
donations  and  sale  oi  tickets  priced 
at  SI. 20  for  adult  concerts  and  35c 
for  student  concerts.  The  musicians 
worked  out  a  profit-sharing  plan 
whereby  each  player  will  earn  a 
small  amount  and  eight  oi  the  key 
players  are  guaranteed  a  certain 
amount.  A  fund  drive  is  planned  for 
the  fall,  and  one  of  the  orchestra's 
first  official  acts  was  to  take  out 
membership  in  the  League. 


St.  Louis  Philharmonic 
Completes  89th  Season 

Second  Oldest  Symphony 
In  U.  S. 

The  St.  Louis  Philharmonic,  or¬ 
ganized  in  1860,  is  the  oldest  musical 
organization  in  St.  Louis  and  the  sec¬ 
ond  oldest  symphony  orchestra  in 
the  nation.  Organized  and  main¬ 
tained  strictly  on  a  non-profit  basis, 
the  orchestra  operates  on  an  annual 
budget  oi  about  S6.000.00.  None  of 
the  musicians  receives  financial  re¬ 
imbursement.  Instead,  each  musician 
pays  annual  dues  for  the  privilege 
of  playing  in  the  orchestra. 

Four  concerts  are  presented  each 
season  in  the  opera  house  oi  Kiel 
Auditorium.  Sustaining  and  associ¬ 
ate  memberships  are  priced  at 
SIO.OO  and  S3  00  respectively.  Sus¬ 
taining  members  receive  four  season 
tickets  and  associate  members  two. 

Gerhard  Schroth  has  accepted  re¬ 
appointment  as  conductor  for  the 
St.  Louis  Philharmonic,  and  conduc 
tor  oi  the  Civic  Chorus  of  St.  Louis 
for  the  1949-50  seasoi’v  Conductor 
Schroth  is  a  graduate 
consin  Conservatory  of  un 

Northwestern  University,  was  a  stu' 
dent  oi  the  late  Dr.  Frederick  Stock 
and  studied  choral  work  under  F. 
Maleus  Christiansen. 

Before  going  to  St.  Louis  in  Sep¬ 
tember  1947,  Schroth  spent  three 
years  at  the  University  oi  Chicago. 
His  activities  in  Chicago  included 
the  directorship  oi  the  University's 
Chapel  choir,  the  Chicago  Lutheran 
Chorus  and  the  Kraft  Chorus  oi  the 
Kraft  Music  Hall  radio  show. 

During  the  current  season.  Schroth 
commuted  irom  St.  Louis  to  continue 
the  latter  two  occupations.  In  addi¬ 
tion.  he  has  made  numerous  appear¬ 
ances  as  guest  conductor  in  various 
cities  particularly  in  connection  with 
univ'  rsity  music  clinics  and  festivals. 
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INDEPENDENCE,  MISSOURI-A  MUSICAL  DEMOCRACY 
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(Editor's  Note  ,  .  . 

Independence.  Missouri,  is  a  city 
oi  approximately  16,000  population, 
located  10  miles  from  the  heart  oi 
Kansas  City.  The  success  of  the 
music  efforts  in  Independence  is  an 
inspiration  to  all  communities  and 
should  serve  as  a  tremendous  help 
to  other  cities  located  in  close  prox- 
(imity  to  a  great  metropolitan  area 
which  itself  boasts  oi  an  all-profes¬ 
sional  symphony  and  well  rounded 
music  program.  H.M.T.) 

A  series  oi  concerts  by  the  Inde¬ 
pendence  Symphony  Orchestra, 
guest  artists,  a  performance  of  "The 
Messiah,"  a  multiple  piano  concert, 
interest  in  a  cultural  arts  center  — 
all  this  and  freedom  from  financial 
worries  —  is  the  amazing  story  oi 
the  Community  Music  Association 
oi  Independence,  Missouri. 

It  all  started  when  Mr.  Franklyn 
3.  Weddle  was  invited  to  speak  at 
the  regular  meeting  of  the  Kiwanis 
Club  of  Independence  on  March  13, 
1945.  Drawing  on  his  experience  in 
Flint,  Michigan,  Mr.  Weddle  de¬ 
scribed  what  could  be  done  in  a 
musical  way  by  a  community  which 
was  determined  to  raise  its  musical 
and  cultural  standards.  After  the 
meeting  a  dozen  men  crowded 
around,  demanding  to  know  more 
about  how  to  proceed  with  some  sort 
oi  musical  organization  for  Inde¬ 
pendence.  The  result  was  a  letter, 
on  Chamber  of  Commerce  stationery, 
addressed  to  all  service  clubs,  in¬ 
viting  them  to  send  a  representative 
to  a  preliminary  meeting  to  discuss 
such  an  organization. 

This  meeting  was  held,  with  repre¬ 
sentatives  from  Kiwanis,  Rotary. 
Lions,  and  the  Chamber  of  Com¬ 
merce.  From  this  group,  invitations 
were  sent  to  a  larger  list  oi  some  25 
groups,  organizations,  and  clubs, 
asking  them  to  send  a  representa¬ 
tive  to  an  organization  meeting,  for 
the  purpose  of  setting  up  the  Com¬ 
munity  Music  Association  of  Inde¬ 
pendence.  The  purpose  of  the  or¬ 
ganization  was  to  plan  for  the  cul¬ 
tural  and  musical  development  of 
Independence  by  fostering  musical 
education  among  youth;  by  sponsor¬ 
ing  community  music  in  the  form  oi 
chorus,  band  and  orchestra;  by 
sponsoring  the  appearance  of  out¬ 
side  professional  groups  and  soloists 
at  appropriate  times;  and  by  spon¬ 
soring  the  annual  May  Festival  of 
Music.  It  was  declared  that  the 
widest  possible  latitude  should  be 
employed  in  selecting  the  member. 


ship  and  perfecting  the  organization 
oi  the  Community  Music  Association, 
so  that  it  should  truly  be  a  commun 
ity  project  embracing  all  classes, 
races,  and  creeds;  all  clubs  and  all 
organizations;  and  all  individuals  in¬ 
terested  in  the  development  oi  music 
and  the  other  fine  arts  in  the  com¬ 
munity.  It  was  decided  that  there 
would  be  no  membership  dues  or 
fees,  so  that  students  and  adults, 
rich  or  poor,  might  all  participate  on 
an  egual  basis. 

Late  in  the  year  1944  Mr.  Weddle 
had  recruited  a  small  orchestra  to 
accompany  the  Messiah  Choir  of  the 
Reorganized  Church  of  Jesus  Christ 
of  Latter  Day  Saints  in  its  28th  an¬ 
nual  Christmas  rendition  of  Handel's 
"The  Messiah."  This  orchestra  had 
26  members  —  several  of  them  re 
cruited  from  professional  ranks  in 
Kansas  City.  This  group  formed  the 
nucleus  for  the  orchestra  which  par¬ 
ticipated  in  the  second  annual  May 
Festival  —  the  first  such  festival  un¬ 
der  the  sponsorship  of  the  Commun¬ 
ity  Music  Association.  Many  of  the 
people  in  the  orchestra  had  not  been 
playing  for  some  time,  but  were 
anxious  and  willing  to  practice  and 
study  again  so  that  Independence 
might  have  an  orchestra  of  its  own. 

On  October  10,  1945,  the  Com¬ 
munity  Music  Association  was  for¬ 
mally  organized.  A  Constitution  and 
By-Laws  were  adopted.  Each  club 
and  organization  was  invited  to 
name  a  representative  to  a  Board  of 
Directors,  which  also  included  six 
members  elected  "at  large"  by  the 
annual  meeting  of  the  Association. 
An  Executive  Committee  was  estab¬ 
lished  consisting  of  President,  Vice- 
President,  Secretary,  Treasurer,  and 
the  Musical  Director  —  Mr.  Franklyn 
S.  Weddle;  plus  three  elected  mem¬ 
bers. 

At  the  opening  of  the  1945-46  sea¬ 
son  the  orchestra  was  officially 
named,  "The  Independence  Little 
Symphony."  The  schedule  consisted 
of  only  three  concerts,  plus  the  ac¬ 
companiment  of  the  29th  annual 
"Messiah"  presentation  by  the  Mes¬ 
siah  Choir.  The  orchestra's  rosier 
by  this  time  had  grown  to  38  mem¬ 
bers.  That  year  saw  the  inaugura¬ 
tion  of  a  "Church  Choir  Festival"  as 
a  regular  part  of  the  May  Festival, 
in  which  adult  choirs  and  youth 
choirs  of  most  of  the  Independence 
churches  participated.  A  "Hymn 
Sing."  by  the  combined  choirs  and 
congregation,  was  a  part  of  this  con¬ 
cert.  Other  concerts  in  this  1946 
May  Festival  were  given  by  the  In¬ 
dependence  Music  Club  and  the  Pub¬ 
lic  School  Music  Departments. 

The  1946-47  season  marked  the  be¬ 
ginning  of  the  official  cooperation  of 
the  Independence  Ministerial  Alli¬ 
ance  in  the  Church  Music  Festival, 
which  was  again  a  part  of  the  an 
nual  May  Festival.  This  year  the 


Festival  was  spread  over  a  longer 
period  consisting  of  a  concert  by 
the  elementary  schools,  the  Church 
Music  Festival,  the  Junior  and  Senior 
High  School  Concert,  the  Independ 
ence  Music  Club  Concert,  and  the 
concert  by  the  "Little  Symphony" 
now  grown  to  44  members  Other 
activities  of  the  orchestra  that  sea 
son  included  again  the  accompani 
ments  for  the  annual  "Messiah"  ren 
dition.  and  two  concerts  in  addition 
to  the  May  Festival  concert  already 
mentioned  which  featured  no  guest 
artist.  There  were  two  concerts  as 
sisted  by  guest  artists;  one  featuring 
Miss  Barbara  Schrier.  pianist,  and 
the  second  with  Mr.  David  Van  Fac 
tor.  flutist,  as  soloist. 

By  the  Fall  of  1947,  the  Commun 
ity  Music  Association  was  beginning 
to  aet  in  its  stride.  During  December 
oi  1947  a  financial  drive,  coming  on 
the  heels  of  the  Community  Chest. 
Red  Cross  and  other  appeals  for 
funds,  raised  SI 200  to  guarantee  the 
expenses  oi  the  coming  season.  The 
first  activities  of  the  Community 
Music  Association  had  been  met  out 
of  Mr.  Weddle's  bank  account,  with 
the  expenses  oi  the  later  concerts 
being  met  by  a  free-will  offering  at 
the  concerts,  cash  donations  from  in¬ 
terested  individuals  of  the  commun 
ity,  and  other  helps  such  as  the 
friends  who  paid  for  the  printing  of 
programs  in  return  for  a  single  ad¬ 
vertising  credit  line. 

With  the  financial  backing  as 
sured,  the  Community  Music  Asso¬ 
ciation  launched  out  into  two  new 
fields.  First,  it  planned  a  piano  re¬ 
cital  by  Percy  Grainger;  which  did 
not  ouile  break  even  financially  but 
did  have  a  marvelous  effect  on  the 
musical  morale  of  the  community 
which,  over  a  long  period  of  lime, 
had  come  to  depend  musically  on 
Kansas  City,  Missouri,  iust  to  the 
West.  Second,  the  multiple  piano 
concert  which  came  on  a  Sunday 
afternoon  (all  previous  concerts  had 
been  offered  at  night)  and  interested 
a  new  type  of  listener.  This  mul¬ 
tiple  piano  concert  featured  a  piano- 
duo  (mother  and  daughter),  a  piano 
guartet  (very  finished)  and  an  eight- 
piano  ensemble.  There  was  not  even 
standing  room,  and  the  players  re 
ceived  an  ovation.  The  Community 
Music  Association  felt  that  it  had 
partly  arrived. 

Orchestra  concerts  for  the  1947-48 
season  were  very  successful  and  in 
eluded  as  quest  artists  two  violin¬ 
ists.  a  pianist,  and  a  baritone.  Again 
the  "Messiah"  accompaniment,  and 
the  May  Festival,  with  the  addition 
of  a  Grade  School  Concert,  were 
presented.  At  the  close  of  the  sea¬ 
son  the  orchestra  was  invited  to 
play  a  special  concert  for  the  Kan¬ 
sas  City  Guild  of  Music  and  Fine 
Arts  Teachers,  in  Kansas  City. 

With  the  opening  of  the  1948-49 
season  the  orchestra  dropped  the 
nm®  cf  "Little  Symphony"  and  be 
came  the  "Independence  Symphony 
Orchestra."  with  60  members.  This 
season  has  seen  a  marked  improve 
ment  in  the  playing  of  the  orchestra 
and  with  an  added  interest  on,  the 
part  of  each  member.  The  first  con 


cert  of  this  season  included  Mr,  Whit 
ney  Tustin,  solo  oboist  with  the 
Kansas  City  Philharmonic  Orchestra, 
as  the  soloist.  Also  a  local  guest 
conductor  was  asked  to  assist  at 
this  concert.  Plans  for  the  other 
three  orchestra  concerts  included  as 
guest  artists  Mr.  John  Ehrlich,  cellist, 
Miss  Doris  Ann  Harding,  pianist,  and 
Mr,  Richard  Smith  (a  local  boy  and 
also  a  member  of  the  Kansas  City 
Philharmonic  Orchestra).  trumpet 
soloist.  Again  this  year  the  plans 
have  included  a  Multiple  Piano  Con 
cert,  participation  in  the  'Messiah." 
and  the  annual  May  Festival  Week. 
The  Community  Music  Association 
cooperated  with  a  local  club  in 
bringing  the  Kansas  City  Philhar 
monic  Orchestra  to  Independence  to 
play  a  concert  for  school  children. 
Because  of  very  bad  auditorium 
facilities  it  was  necessary  to  have 
this  concert  on  a  very  large  s^ale 
with  5.500  children  all  together  at 
one  time.  The  response  was  perfect 
and  the  attention  far  beyond  any 
one's  fondest  hope 

At  the  beginning  of  this  current 
■reason  the  Community  Music  Asso 
ciation  was  wo-ried  about  the  finan 
cial  drive  and  plans  were  in  the 
making  when  a  most  fortunate  and 
unbelievable  thing  happened.  One 
of  the  "Independence  boys,"  who 
had  been  away  for  a  number  of 
years,  returned  a  millionaire  with 
very  wonderful  ideas  about  Inde 
pendence  and  its  cultural  needs.  He 
liked  the  way  in  which  the  Com 
munity  Music  Association  was  func¬ 
tioning  and  asked  if  he  could  estab 
lish  a  memorial  lor  his  Mother  by 
financing  the  concerts.  The  Asso 
ciation  was  completely  overcome 
and  has  found  it  most  satisfactory 
to  just  think  about  music  and  know 
that  the  money  is  there  for  the  op 
6  ration  of  the  program. 

The  plans  have  been  kept  simole. 
adding  just  a  little  o  the  previous 
year's  plans,  thus  keeoinq  the  or 
ganization  on  a  steadily  growing 
bosis.  The  concerts  are  now  known 
as  the  "Julia  Davis  Memorial  Con 
certs"  and  are  free  to  the  public. 
It  is  pleasant  to  see  mothers  and 
fathers  with  their  children  at  a  con 
cert,  to  see  a  boy  and  his  date,  to 
see  elderly  people,  to  see  the  well 
groomed  and  the  more  simply 
groomed  people  all  listening  to 
music.  The  concerts  have  a  "homi 
ness"  which  is  very  fine.  There  is 
a  feeling  of  appreciation  and  pride 
in  each  concert. 

The  orchestra  this  year  has  been 
able  to  purchase  a  bassoon  of  its 
own  out  of  the  budget.  The  Com 
munity  Music  Association  has  the 
assurance  of  money  for  operation 
each  year  with  a  yearly  increase  al 
lotted  for  operation  each  year.  It  is 
the  plan  of  the  Independence  Com 
munity  Music  Association  to  go  on 
with  the  orchestra  concerts,  includ 
ing  guest  artists,  cooperation  on  the 
"Messiah."  the  May  Festival,  and 
perhaps  the  multiple  piano  concert 
The  Association  knows  that  from 
now  on  some  of  the  concerts  will 
be  presented  by  some  of  the  best 
musical  talent  in  the  entire  country. 

Continued  on  Poge  7) 
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phonies.  Evaluations  of  new  music, 
new  methods,  student  personnel  and 
soloists  should  be  made  available 
to  the  community  groups.  Each  year, 
students  are  graduating  who  want  to 
continue  to  play  in  a  symphony. 


Many  community  orchestras  are 
looking  for  personnel  and  some  are 
in  a  position  to  assist  graduates  in 
finding  positions  in  their  commun¬ 
ities.  In  the  reverse  order,  many 
colleges  are  looking  to  the  commun¬ 
ity  orchestras  for  guidance  in  the 
formation  and  development  of  com 
bination  civic -college  orchestras. 


the  educational  institution  orchestras 
are  doing;  in  spite  of  the  fine  con 
cert  seasons  many  of  them  are  pro 
senting.  little  is  generally  known  of 
these  orchestras  and  their  excellent 
conductors  outside  of  their  own 
areas.  News  of  their  activities  is 
seldom  coveted  in  the  national  music 
periodicals,  and  to  date,  no  complete 
listing  of  college  symphonies  can  be 


initic 
on  I 
orch 
tors 
form 


In  spite  of  the  tremendous  work 

SUiti^Ucai  cutd  0c(acC‘ 


found 

Accordingly,  the  League  is 
tempting  to  fill  this  need.  A  nati 
survey  of  symphony  orchesl 
sponsored  by  oi  affiliated  with  edu 
cational  institutions,  has  been  stc^ftd  m  a  sv 
and  it  is  hoped  that  the  results  ^an  I  ceiv 
be  published  within  a  few  mo 

A  number  of  these  orchestras  are 
members  of  the  League,  and  I 
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No.  Players 


Orchestra  and 
Institution 


Fresno  State 
College 
Symphony 
Orchestra 


Handel  Society 

Symphony 

Orchestra, 

•  Dartmouth  College 


New  England 
Conservatory 
Orchestra 


North  Manchester 
Civic  and  Man¬ 
chester  College 
Symphony  Orch 


Northwestern 

University 

Symphony 

Orchestra 


Roosevelt 

College 

Orchestra 


Terre  Haute  Civic 
and  Teachers 


Indiana  State 
Teachers  College 


Tucson  Symphony 
Orchestra, 

University  of 
Arizona 

1940  U.  S  census  figures 


City 

Stale 

Population" 

Conductor 

Position 

Held  in 

Institution 

Full  r 

Towns 
Trme  , 

StudenH 

Total 

No.  ol 

Concerts 

I94B49 

Average  No.  Total 
Rehearsals  Budget 
per  Concert  1948  49 

Fresno. 

Calif. 

60.68S 

Arthur  C. 
Berdahl 

Prof..  Head 
oi  Dept.  Music 

40 

•All 

time 

40'  80 

register  as  part 
students 

5 

1  Pop 

5  G 

No  separate 
budget 
purl  of 
music  dept 

Hanover. 

N  H 

3.425 

A.  Kunrad 
Kvam 

Chr.  of 

Dept.  Music 

27  33*  60 

"Includes  9  professors 

4 

5 

S  2,600.00 

Boston, 

Mass 

770.816 

Malcolm 

Holmes 

Dean 

90 

0 

90 

10 

12 

North 

Manchesier. 

Indiana 

3.170 

Samuel  L. 
Flueckiger 

Chr  of 

Music  Dept. 

38 

22 

60 

6 

3  student 

8 

S  1,000.00 

Evanston. 

Illinois 

65.389 

Herman 

Felber 

Director  of 
Symphony 

90 

2 

92 

6 

8 

No  separate 
budget 
part  of 
music  dept. 

Chicago, 

Illinois 

3.396.808 

Florian 

Mueller 

Chr.  Dept,  oi 

Orchestral 

Instruments 

38 

12 

50 

3 

8  10 

S  3,500  00 

Terre  Haute. 
Indiana 

62,693 

Will  H 
Bryant 

Professor 

Emeritus 

21 

44 

65 

4 

8 

S  1,750.00 

Tucson. 

Aiiz 

36,818 

Samuel  S. 
I’nin 

Prof.,  Head 
ot  Dept  of  Band 

20 

55 

75 

3  adult 

5  student 

8 

S  4,000.00 

All  from  col] 


All  from  coM:)d 
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All  from  col 
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College:  Co®  u^jr 
rehearsal  hall 


I 


I 


I 
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xcf)tv*ne  < 


Ticket  Sale 


All  from  coiT^qd 


I 


College:  Re| 
SI 00.00  Ticket 


and  Orchestra 
Instniments 


University: 

equipment 


i  .SoJoisIs 

All  orchestras  included  in  the  report  use  student  and  or  faculty 
soloists,  presenting  a  wide  range  ol  instrumental  soloists,  many  of 
•Aihom  no  doubt  would  be  of  interest  to  community  orchestras  in  adjoin 
mg  areas  or  to  those  orchestras  established  in  the  home  cities  of  the 
soloists 

Orchestra  1948-49  Soloists 


I  resno  S'.ate  College  Symphony 
Handel  Society  Symphony 
Nev 


Violin.  French  Horn.  Piano 
Clarinet  Piano  Vocalists 


3.  Program  Planning 

It  IS  interesting  to  note  that  in  planning  the  programs  lot  these 
orchestras,  the  preferences  of  the  audiences  are  followed  in  almost 
direct  proportion  to  the  degree  to  which  the  orchestra  depends  upon  the 
community  for  financial  support.  Those  orchestras  which  are  sponsored 
entirely  by  the  educational  institutions  are  more  free  to  select  music 
primarily  because  it  fills  certain  educational  and  student  needs 
again  pointing  up  one  ol  the  unique  values  ol  the  college  symphony 
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Northwestern 

Symphony 


Tnqland  Con«%ervn!ory 
‘'.y  mphony 


Piuno 

Mozai!  Smionio  Conrericinto 
for  Woodwinds 

ffciydn  SmfoniO  Concertunte  tor 
2  Strinq*:  nnd  2  Woodwinds 
Ctior  us 


Factors  pnmuriJy 
considered  in 
program  pJanning 


/mportance  attached  to 
wishes  ot  audience  in 
seiection  o/  concert  pro 
qtams 


I'resno  Slate  Colieq*> 
Symphony 


Nr.itti  Manchester  Symphony 


Clarinet  Quartet 
Tuba 


Piano.  Violin 


Northwestern  University  Symphony  Piano,  Violm 


hoosevelt  College  Symphony 
Torro  Haute  Symphony 


Clarinet,  riut« 


Many  Oth»*r* 
ObrK»  Harp. 


Music  appropriate  tor  Secondary  consideru 

study  by  college  music  lion 

students  Balanced  pro 

(jrums.  include  one 

rontemporury  work  on 

« uch  concert,  encout 

age  local  coiiiposeis  by 

piesenting  some  of 

their  works 


Hoobevelt  Colleqi 
Oirhestia 


Rehlirsal  cor 
-.Vl  sale 


I 


rs  i 
side 
am 


111 
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Item; 
JAme 
each  cc 
9  conc( 
K  to  c 
ent! 


Violin.  Vocalists  Also  use<| 
Pro  Musicn  Trio 


Handel  Society 
Symphony 


Piano  Vocaii'l*. 


Inclusion  ot  less  known  C'onsule 
compositions  given  inn 
)Ot  consideration 


p<iit 


New  f;n<jl(ind  Con  Music  selected  piiincii 
'.ervatory  Symphony  ily  lor  its  value  ir; 

ctudy  iiiuterial  aiul 


Nr>t  a  nia|oi  t(irt< 


T('ir<‘  Haute 
Symphony 


contemporary  wrirk* 
oiven  special  con*  idei 
ation 


I  ucson  Symphony 


North  Manchestei 
Symphony 


Try  to  balance  seler  One  audieno-  i 
tion  lor  consideration  t''iogi(iiii  <iiven 
ol  truininq.  literature  reason 
routine  and  enteituin 
merit  factor*' 
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I 
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initial  step  in  gathering  information 
on  the  problems  of  the  institution 
orchestras,  several  of  their  conduc 
tors  were  asked  to  file  special  in 
formation.  The  following  material  is 
a  summary  of  the  reports  so  far  re¬ 
ceived. 


I.  Stalislical  Report 


|fs 


No.  Musicians 
Receiving  Pay 
lor  Orchestra 
Work 


om  coMjjd 


om  colTt-qrl 


I 


je:  CoB 
rsal  hall 


None 


4  S160.00  each 

for  season 


quipment. 


None 


10  SIO.OO  each 
for  1  rehearsal 
and  concert 


rsity  Ine  choral  concert  Occasionally 

for  a 

professional 
till  in 

None 


qe:  ReBa 
)0  Ticket 


(rl  I  concert  hall, 
le 


rsity:  Rehli 
merit  Xir.iJ 


j|'.l 


rsal  concert  hall. 
seJp  sponsors 


10  Union 
S4.00  per 
concert 


None 
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;  Itemporary  ipref 
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each  concert.  One 
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u  to  compositions 
Bonts  of  tiiiee 
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the  University 
'in  and  North 

[sulaiiced  piu 
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is  on  presentation 
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mposers  and  to 
Binposers  whosi* 
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pit 


/mporfance  attached  lo 
wishes  of  audience  in 
selection  of  concert  pro 
grams 


Considered,  but  not  the 
primary  factor 


Ctiven  considei 

ation.  They  prefet  tht» 
c  lassics  which  make  up 
the*  mujoi  puit  of  the 
pioqrums. 

(iiven  s«*MOus  <  nnsuit*i 
cition 


4.  Personnel  Problems 

The  combination  civic-college  sym¬ 
phony  may  face  some  rather  difficuft 
personnel  problems  such  as  the  fol¬ 
lowing: 

(a)  Should  the  same  rehearsal 
attendance  requirements  be  made 
of  both  student  and  townspeople 
members? 

Though  this  requirement  may 
be  difficult  to  enforce  because  of 
the  varying  status  of  the  two 
groups  and  conflicting  outside  ob¬ 
ligations.  the  conductors  reporting 
on  this  point  state  that  they  re¬ 
quire  certain  minimum  attendance 
from  all  orchestra  members.  (Han¬ 
del  Society  Symphony  requires  at¬ 
tendance  at  75%  of  all  rehears¬ 
als).  If  any  musician  cannot  meet 
these  requirements,  most  of  the 
conductors  drop  him  from  the  per¬ 
sonnel.  As  Conductor  Berdahl 
states  "Empty  chairs  do  not  make 
music"  One  conductor  reports 
better  attendemee  from  townspeo¬ 
ple  than  from  students.  Within 
this  group  of  orchestras,  college 
credit  for  orchestra  work  appar¬ 
ently  is  not  generally  given  — 
though  the  reports  were  not  uni¬ 
formly  clear  on  this  point. 

(b;  How  is  priority  for  first  chair 
positions  decided  upon?  Should 
the  students  be  given  prior  consid¬ 
eration  as  an  educational  proced¬ 
ure? 

According  to  most  of  the  reports, 
the  more  competent  player  in  com¬ 
bination  civic-college  orchestras 
should  be  selected  for  the  key  po¬ 
sitions  regardless  of  his  status  as 
a  student  or  a  townsperson.  Con¬ 
ductor  Holmes  states  he  feels  that 
policy  should  hold  "by  all  means" 
in  the  town-gown  orchestras.  Con¬ 
ductor  Kvam  points  out  that  instru¬ 
mentalists  usually  immediately 
recognize  superior  ability  within 
the  group,  and  therefore  the 
player  who  can  best  serve  the 
orchestra  in  any  given  capacity 
should  be  so  placed.  Conductor 
Flucckiger  recommends  giving 
special  study  to  the  permanence 
of  the  player  in  the  selection  of 
first  chair  people.  Conductor  Muel¬ 
ler  makes  a  special  point  of  divid¬ 
ing  first  chair  positions  among 
musicians  of  equal  ability.  Con¬ 
ductor  Berdahl  feels  that  other 
things  being  equal,  the  student 
should  have  the  advantage  of  the 
additional  training  to  be  gained 
from  filling  key  positions  in  the 
orchestra. 

5.  Financing  Problems 

From  those  orchestras  depending 
parity  on  financing  from  the  com¬ 
munity  in  addition  to  support  given 
by  the  educational  institutions  there 
are  the  following  observations: 

Two  orchestras  report  excellent 
cooperation  between  the  college  and 
community  sponsors.  One  has  a  com¬ 
bined  board  with  representatives 
from  both  groups  equally  responsi¬ 
ble  for  establishing  policies  and 
meeting  problems. 

One  orchestra  reports  that  the 
dual  sponsorship  is  not  successful 
Each  group  tends  to  feel  that  the 
other  one  should  assume  major  re¬ 
sponsibility  with  a  resulting  "no 
man’s"  land  in  which  the  orchestra 
gets  along  as  best  it  can.  The  con¬ 
ductor  recommends  that  certain  steps 
can  be  taken  at  the  outset  which 
si  oiild  prevent  such  a  condition  aris 


ing.  He  feels  that  a  realistic  attitude 
toward  the  cosfs  of  an  orchestra,  and 
toward  the  lay  work  involved  in 
supporting  it  should  be  well  under¬ 
stood  and  planned  for  when  the 
organization  is  first  established.  In 
this  way,  both  the  college  and  com¬ 
munity  groups  will  be  better  pre¬ 
pared  for  the  responsibilities  ahead 
of  them. 

6.  Special  recommendations  for  new 
groups.  The  conductors  were  asked 
to  make  any  special  recommenda¬ 
tions  which  they  felt  would  be  of 
help  in  the  work  with  this  type  of 
orchestra: 

Conductor  Kvam:  "Hold  personnel 
auditions  by  a  committee  of  three 
or  more  persons.  Print  names  of 
players  on  programs  using  only 
initials  —  no  titles  such  as  Prof.. 
Dr.,  or  even  Mr.  or  Mrs.  Make 
wide  use  of  local  soloist  talent.  If 
possible,  give  most  of  the  publicity 
to  'town.'  " 

Conductor  Flueckiger:  "Try  to  get 
the  various  clubs  and  organiza¬ 
tions  in  town  represented  on  the 
Board  in  order  to  gain  insight  and 
cooperation  —  mutual  understand¬ 
ing  and  sharing  of  points  of  view." 
Conductor  Fain:  "Secure  for  the 
president  of  your  board  of  direc¬ 
tors  a  person  known  and  admired 
by  both  University  and  townspeo¬ 
ple.  Choose  some  music  with  a 
wide  appeal;  this  will  attract 
audiences  and  also  stimulate  the 
interest  of  the  orchestra  members. 
Choose  music  that  your  players 
can  play  well;  avoid  choosing 
music  which  will  look  good  on  the 
program,  but  which  your  group 
cannot  perform  creditably." 

7.  Notes  on  the  Printed  Programs 
The  make-up  of  the  printed  pro¬ 
grams  of  the  college  and  civic-col¬ 
lege  orchestras  varies  somewhat 
from  the  usual  format  of  the  all-civic 
symphonies.  Simply  designed,  they 
are  often  four  or  six  page  sheets, 
and  usually  do  not  include  program 
advertising.  The  organization  of¬ 
ficers.  board  and  orchestra  person¬ 
nels.  lists  of  special  donors  and  brief 
program  notes  are  usually  included. 

The  North  Manchester  Symphony 
uses  an  interesting  three-fold  ar¬ 
rangement.  The  Handel  Symphony 
Society  uses  very  attractive,  unique 
programs  —  with  beautiful  decora¬ 
tion  motifs.  The  program  is  very 
simply  designed,  and  the  entire  two 
page  center  spread  lists  the  program 
in  very  large  decorative  type  —  an 
interesting  departure  from  the  usual 
concert  program  form.  Program  notes 
are  not  included,  and  orchestra  per¬ 
sonnel  is  not  always  listed. 


Presser  Foundation 
Assists  League 

(Continued  from  Page  I) 
with  scholarship  funds  and  it  has 
made  possible  the  erection  of  ten 
"Presser  Halls"  at  colleges  and  uni¬ 
versities  throughout  America. 

The  President  of  The  Presser 
Foundation  since  1918  has  been  Dr. 
lames  Francis  Cooke.  Editor-in-Chief 
of  ETUDE  since  1907.  Upon  Mr. 
Presser's  death  in  1925.  Dr.  Cooke 
succeeded  him  as  President  of  the 
Theodore  Presser  Company  and  re¬ 
mained  in  this  position  until  1936. 
During  that  period  the  Theodore 
Presser  Company,  one  of  the  assets 


of  the  Presser  Foundation  purchased 
the  Oliver  Ditson  Company  and  the 
John  Church  Company. 


American  Music 
Center  Offers 
Assistance  To 
American  Composers 

Roy  Green,  executive  secretary  of 
the  American  Music  Center,  Inc.,  is 
a  new  League  member  with  vast  ex¬ 
perience  in  conducting,  composition, 
teaching  and  other  related  fields  in 
music.  He  reports  that  the  Center 
maintains  a  reference  library  of  pub¬ 
lished  and  manuscript  works  by 
over  200  composers.  These  works 
are  available  for  rental,  perform¬ 
ance,  study  and  inspection.  In  the 
latter  category  the  music  is  released 
to  the  user  on  an  'on  approval'  basis. 

Mr.  Green  states  that  the  Center 
library  also  maintains  a  collection 
of  manuscript  works  handled  on  an 
assignment  basis.  "This  means  that 
the  composer  deposits  his  work  in 
our  library  for  purposes  of  rental, 
performance  and  study.  When  a 
work  is  assigned  to  the  Center  a 
composer  receives  75%  of  all  monies 
collected.  Before  accepting  a  work, 
however,  we  reserve  the  right  to  in¬ 
spect  the  manuscript.  The  procedure 
for  entering  a  manuscript  work  'on 
assignment'  is  really  very  simple. 
We  send  two  copies  of  a  very  brief 
one-page  form  to  the  composer.  He 
inserts  the  title  of  the  work  and  signs 
both  copies.  We  then,  in  turn,  sign 
the  copies  and  return  one  to  him  for 
his  file.  He  can  withdraw  the  work 
at  any  time  as  there  are  no  com¬ 
plications  involved.  The  assignment 
form  is  really  for  the  purpose  of 
keeping  the  transaction  in  order  and 
having  copies  for  the  record  and  for 
the  protection  of  both  parties  in¬ 
volved." 

The  Board  of  Directors  of  the  Cen¬ 
ter  is  composed  of  Marion  Bauer, 
Philip  James,  Quincy  Porter,  Aaron 
Copeland,  Harrison  Kerr,  Robert  San¬ 
ders,  Ray  Green,  Otto  Luening,  Wil¬ 
liam  Schuman,  Howard  Hanson,  and 
Douglas  Moore.  The  Center  is  lo¬ 
cated  at  250  West  57th  Street,  New 
York  19.  New  York. 


Mrs.  Leta  G.  Snow 
Resigns  as  Manager 
Of  the  Kalamazoo 
Symphony 

Mrs.  Snow,  founder  of  the  Kala¬ 
mazoo  Symphony  and  co-founder 
and  honorary  president  of  the  Amer¬ 
ican  Symphony  Orchestra  League, 
has  resigned  as  Manager  of  the 
Kalamazoo  Symphony  —  a  position 
she  has  held  for  28  years. 

The  resignation  was  accepted  with 
great  reluctance  by  the  Kalamazoo 
Orchestra  Executive  Board  which 
highly  praised  the  tremendous  con¬ 
tribution  Mrs.  Snow  has  made  to  the 
orchestra  and  the  city's  cultural  life 
No  plans  have  been  made  for  the 
appointment  of  Miss  Snow's  succes¬ 
sor. 


j  Inc.  Boston  •  Chicago  •  Dallas  •  lios  Angeles 


Oak  Ridge  (Tenn.) 
Symphony  Present 
Concert 

Continued  from  Page  1 


^OrHcelic^ 


Insliuments: 

The  Classical  Symphony  Mozart 
(1756  1791):  Symphony  No.  40 
m  G  Minor  First  movement: 
Alleqro  molto. 

Demonstration  ol  Brass  and  Per¬ 
cussion  Instruments: 

The  Operatic  Overture  Glinka 
(1803  1857i;  Overture  to  Russ¬ 
ian  and  Ludmilla." 

The  Concerto  Schumann  (1810- 
1856):  Concetto  for  Piano  and 
Orchestra. 

First  movement:  Alleqro  afletu- 
oso-animato-alleqro  molto. 
ALFRED  SCHMIED,  Soloist 
The  Contemporary  Ballet  (Amer¬ 
ican): 

Copland  (1900  ):  "Celebra¬ 

tion  Dance"  from  "Billy  the  Kid." 
Music  from  the  Motion-picture 
(Russian). 

Prokofieff  (1891-  ):  Suite  from 

the  Film  "Lieutenant  Kije.” 

The  Birth  of  Kije. 

Kije's  Weddinq. 

Troika. 

The  "Reqional"  Composition  (North 
Carolina). 

Strinqfield  (1897-  ):  "Cripple 

Creek"  from  "The  Southern 
Mountains"  Suite. 


Leaque  members  attendinq  the 
1948  National  Convention  voted 
to  hold  a  1949  convention,  tenta 
tively  planned  for  Philadelphia, 
althouqh  the  Leaque  constitution 
prescribes  a  convention  each  two 
years. 


TUCSON  SYMPHONY  ORCHESTRA 


Since  the  formation  of  the 
plans,  President  Lipkin's  sched¬ 
ule  has  been  chanqed  due  to  an 
unexpected  six  weeks  British 
tour  contracted  by  the  Philadel¬ 
phia  Orchestra  of  which  he  is  a 
member.  A  midwest  Leaque  ex 
ecutive  committee  meeting  is  be- 
inq  tentatively  planned  for  July 
or  Auqust.  Full  announcement 
will  be  sent  to  Leaque  members 
all  ol  whom  will  be  invited  to 
attend. 


TERRE  HAUTE  SYMPHONY  ORCHESTRA 


Of  pai'ticulaf  value  to  oi'chestfas  in  localities  where  full 
instrumentation  is  not  at  hand,  is  the  MUSIC  PRESS  system 
of  flexible  scoring  for  those  works  which  are  suited  to  such 
treatment.  This  system  makes  jiossible,  through  carefully 
planned  cross-cues  and  extra  jiarts,  iierformances  in  numer¬ 
ous  combination,  from  string  orchestra  to  full  orchestra. 
Importatit,  also,  is  the  fact  that  the  oidginal  text  is  accurately 
jiresei  ved,  cleaily  indicated  by  large  notes  and  tyjie,  so  that 
conductors  who  are  interested  in  the  unthentic  vernivn  can 
easily  follow  the  oi  iginal  scoring. 


Included  in  the  distinguished  series 
of  publications  from  the  MUSIC  PRESS  catalog. 


BEF^THOVEN:  Twelve  C.olltrellan^e^.  (Edited  by  John  Castellini)  Vol.  I  rl-fl  (MP  724)  Vol.  II  ^7-12  (MP  72.")) 

As  examples  of  the  master’s  musicianship  in  a  lighter  mood,  these  Coht n  t<inze  make  excellent  contrasting 
program  material.  Performance  Time;  each  .'):4()  Min. 

Prices  for  each  rolinne  —  Score  J./iO  Parts  @  ..Pi  Ori;/.  Instr:  I  J  J  2  —  1  o  0  0  —  !,  Strs.  Small  Orch : 

10  1  0  —  o  2  1  0  —  Timji  —  Piaao  —  Strs.  .l.oo.  Fall  Orch.  ( aith  score):  2  2  2  2  —  1,  ■!  ■!  1  —  Timp  —  Perc  - 
.}  Sa.r  —  Piaao  —  Strs.  li.T.'i 

Symplioiiv  in  B  Flat  Major.  >o.  77  (Edited  by  Alfred  Fhiistein)  (MP  71S)  First  publication  in  score 
and  parts  of  this  fiist-rate  symphony,  taken  fiom  original  sources  by  one  of  our  most  distinguished  musical 
scholars.  Performance  Time:  18:00  Min. 

lastr:  Flute,  2  Oboes.  2  Horns,  Striai/s.  Seore  2.75.  Stria;/  Parts  @  .50  Wind  Pints  @  .,15. 

M()Z.\RT:  .Syinpliony  in  I)  Major,  K  l.tS  (Edited  by  Edvard  Fimdler)  (MP  719)  This  symiihony,  also  j)ub- 
lish(*d  here  for  the  fiist  time  in  score  and  parts,  is  particularly  outstanding  in  its  beauty  and  brilliance,  and 
provides  further  proof  of  Mozait’s  creative  sense  of  instrumental  color.  Performance  Time:  18:00  Min. 

lastr:  Flate,  2  Oboes,  2  Horas,  2  Tra m pets,  Striai/s.  Score  2.75.  Stria;/  Parts  @  .50.  Wiail  Parts  @  .35. 

GKF'.TH^’:  .Six  Dances  from  l.a  Rosiere  Repuhlicaine  (Edited  by  Chalmers  Clifton)  (MP  726)  Composed  in 
the  midst  of  the  French  Revolution.  The  orchestration  is  simple  but  effective,  and  the  whole  is  animated  by  a 
melodic  gift  of  charm  and  naturalness.  Performance  Time:  7:2.0  Min. 

Score  1.75.  Parts  @  .35.  Ori;/.  lastr:  2  2  2  2  —  2  o  o  o  —  2  /dec  —  Tiaip  —  Stria;/s.  !,.oo.  Saiall  Orchest ra : 
j  0  >  1/  —  1/  II  0  0  _  Strs.  —  Piaao  2.50. 


The  *iijht  fitjuren  j/irrw  it.  ivHtrnnirMtation  ahorv  iwrfirafr  tfo 
oIkhh,  ctarinrti*^  atul  titnr  hrant*  (/loriig,  tniin/n\ 


the  ui*nal  ovdir  t/ivt'tt  in  urorr:  four  iroodiviudM  ifiuti 
rr  /lartA  are  iti mi^ed  in  ut*ual  ahhreviationH. 


Independence  (Mo.) 

A  Musical  Democracy 

Confinucd  Irom  Paqe  3) 

and  all  of  this  free  to  the  citizens  of 
Independence.  The  interest  is  keen, 
the  challenqe  is  great,  the  determin¬ 
ation  is  to  improve  the  community 
through  cultural  interests.  The  hope 
is  for  a  steady,  thoughtful,  and  well- 
planned  growth. 

The  latest  development  in  the  ac 
,vities  of  the  Community  Music  As 
I'W'lation  has  been  the  arousing  o: 
interest  among  the  people  of  Inde 
pendence  in  a  cultural  or  arts  center 
There  is  no  auditorium  in  which  to 
have  concerts,  plays,  opera,  or  lec¬ 
tures.  It  has  been  necessary  to  use 
a  very  poor  setup,  but  now  there  are 
well-formed  plans  for  the  establish¬ 
ment  of  a  community  center  for  In¬ 
dependence.  A  committee  has  been 
formed  and  has  sent  to  each  organi¬ 
zation  and  club  a  request  for  assist¬ 
ance  in  making  plans  for  such  a  cen¬ 
ter.  The  response  has  been  excellent 
so  it  is  the  hope  of  the  Community 
Music  Association  that  some  day  a 
concert  may  be  held  in  a  very  lovely 
concert  hall.  "Truly  from  dreams  a 
wonderful  reality  may  occur  and  it 
is  our  hope  to  keep  the  idea  of 
music  education,  participation  of  all, 
simplicity,  a  true  presentation  of  the 
arts,  accompanied  by  deepest  appre¬ 
ciation  for  our  many  blessings." 


Sequel  to  Tampa 
Symphony  Publicity 
Story 

"How  to  publicize  a  symphony 
orchestra  through  newspapers"  was 
expertly  demonstrated  by  the  Tampa 
(Fla.)  Symphony  Orchestra.  (See 
February  1949  News  Letter).  Now 
comes  the  sequel  to  the  story  in 
Conductor  Lyman  Wiltse's  report  of 
1948-49  orchestra  activities  and 
achievements  made  possible  through 
awakened  interest  in  the  commun¬ 
ity: 

Organization  of  a  women's  com¬ 
mittee;  a  balanced  budget  for  1948- 
49;  giving  requested  assistance  in 
the  formation  of  a  symphony  in  Sar¬ 
asota;  expansion  of  budget  irom 
SIS, 000  for  48  49  to  S20.000  for  49-50; 
and  compilation  and  distribution  of 
an  orchestral  brochure  to  all  mem¬ 
bers  of  the  City  Board  of  Public 
Relations  and  County  Commissioners 
as  the  first  step  toward  obtaining 
matching  city  and  county  financial 
support  for  the  orchestra.  The  bro¬ 
chure  includes  the  following:  State¬ 
ment  of  incorporation,  objects,  mem¬ 
bership  costs;  personnel  listing  of 
officers  and  directors,  musicians, 
women's  committee,  donors  and  ad¬ 
vertisers;  biographical  data  on  Con¬ 
ductor  Wiltse;  detailed  financial 
statements;  maps  of  subscribers'  resi¬ 
dence  locations  showing  the  wide¬ 
spread  interest  in  the  orchestra 
throughout  the  county;  and  a  de¬ 
scription  of  the  orchestra's  educa¬ 
tional  and  cultural  activities. 


yor  I 


;4<AcUitci6le 

The  definitive  editions  —  after  the  original 
sources  —  orchestral  scores  and  parts: 

J.  S.  BACH 

SIX  BRANDENBURG  CONCERTOS 
FOUR  OUVERTURES  (SUITES) 

G.  F.  HANDEL 

TWELVE  CONCERTI  GROSSI.  OP.  6 

(For  String  Orchestra) 

Each  score  issued  contains  a  realization  of 
the  continue  (cembalo).  The  use  of  our 
edition,  with  the  text-pure  quality  and  strict 
adherence  to  the  intentions  of  Bach  and 
Handel,  will  assure  authentic  performances. 


Write  for  descriptive  brochure  and  price  list. 


BROUDE  BROTHERS 

56  West  45th  Street  New  York  19.  N.  Y. 


The  Tampa  Symphony  was  or¬ 
ganized  in  October  1947  and  has 
just  completed  its  second  season,  op 
erating  on  the  following  budget: 

Budget  lor  1948-49  Season  Of  5 
Concerts 
Expenses 


All  musical  talent 
Administration  and 

S  8,975.00 

office  expense 

2,405.00 

Promotion  and  publicity 

1,000.00 

Frogram  Printing 

1.250.00 

Music  and  piano  rental 

500.00 

Auditorium  rental 

450.00 

Moving  and  transfer 

225.00 

Entertainment 

175.00 

Miscellaneous  . 

500.00 

Total 

Income 

Ticket  Sale  (taxes  not 

S15.480.00 

included) 

S  9,135.00 

Donors 

1,896.00 

Business  donors 

435.00 

Program  advertising 
Funds  raised  in  various 

560.00 

ways  since  Dec.  1948 

..  3.454.00 

Total  .  .  .. 

S15.480.00 

Battle  Creek 
Symphony  Orchestra 
Celebrates  50th 
Anniversary 

On  February  20,  1949,  the  Battle 
Creek  Symphony,  celebrated  its 
fiftieth  anniversary  with  a  concert 
under  the  direction  of  Roger  Parkes 
who  is  compledng  his  second  season 
with  the  orchestra.  Tauno  Hannikai- 
nen,  formerly  conductor  of  the  Duluth 
Symphony  and  present  assistant 
conductor  of  the  Chicago  Symphony 
was  presented  as  guest  conductor. 

The  orchestra  issued  a  souvenir 
program  with  a  handsome  golden 
cover  in  which  the  history  of  the 
orchestra  was  traced.  Founded  in 
1899  by  John  B.  Martin,  the  follow¬ 
ing  program  was  presented  on  Feb¬ 
ruary  16,  1899,  with  a  personnel  of 
96  musicians. 

Overture  "Semiramide"  Rossini 

Cello  Solo  — 

Adagio,  "Kol  Nidrei"  Bruch 

Paul  Schoessling.  Soloist 
Symphony  in  D  Major,  No.  12  Haydn 
Gypsy  Serenade  Nehl 

Violin  Solo  — 


"Iota  Aragonesa" . Sarasate 

Theodore  Martin,  Soloist 
March  "La  Rein  de  Saba"  Gounod 

The  orchestra's  first  picture  is  re¬ 
produced  in  the  souvenir  program 
showing  the  young  ladies  with  pom¬ 
padours  and  floor  length  ruffled 
skirts,  and  most  of  the  men  with 
luxurious  handle  bar  mustaches. 

Mr.  Martin  continued  as  director  of 
the  orchestra  for  41  years,  when  he 
was  succeeded  by  Raymond  Gould 
whom  he  had  personally  trained  for 
the  work.  Mr.  Gould  conducted  from 
1940  until  he  resigned  in  1947.  Roger 
Parkes,  a  graduate  of  The  Eastman 
School  of  Music,  was  then  appointed. 
Mr.  Gould  continues  to  play  a  vital 
part  in  the  orchestra  work,  and  also 
is  a  member  of  the  viola  section. 

The  orchestro  is  proud  of  the  out¬ 
standing  musical  record  of  each  of 
its  conductors,  of  their  success  in 
building  other  orchestral  groups 
within  the  state,  and  of  its  women's 
committee.  The  program  recounts 
the  work  of  the  Committee  which 
includes  full  responsibility  for  ticket 
sales  and  fund  raising,  sponsoring 
of  symphony  benefits,  managing  a 
symphony  school  for  young  children 
during  the  concerts  as  well  as  many 
other  activities. 

The  orchestra  itself  carries  on  a 
full  concert  season,  and  is  active  in 
special  concerts  and  combined  music 
efforts  with  other  groups  in  the  city 
and  state.  Congratulations  to  Battle 
Creek! 

Kalamazoo  Symphony 
Presenting  Unusual 
Programs 

The  Kalamazoo  (Mich.)  Symphony 
under  the  direction  of  Herman  Fel- 
ber  added  heightened  interest  to  its 
48-49  season  by  the  presentation  of 
several  unusually  interesting  works. 

In  January,  Verdi's  "Requiem" 
using  local  soloists  and  the  Western 
Michigan  College  Chorus  was  pre¬ 
sented  to  a  2,500  capacity  house. 

The  February  concert  included  the 
American  premiere  of  Jacques  Iberts' 
"La  Ballade  de  la  Gaol  de  Reading" 
by  Oscar  Wilde.  In  April,  pianist 
Jesus  Maria  Sanroma  was  soloist 
in  Weber's  "Concertstuck"  and  Do- 
hnanyi's  "Variotions  on  a  Nursery 
Tune." 


LEAGUE  MEMBERSHIPS 

League  memberships  are  now  available  to  all  orchestras 
and  interested  individuals 

ORCHESTRA  MEMBERSHIPS  ....  $10.00  per  yr. 

Entitles  the  orchestra  to  voting  privileges  in  the  League 
and  2  copies  of  all  League  materials. 

NAME  OF  ORCHESTRA _ 

Address _ 

Please  send  League  materials  to: 

Name _ Address - 

Name _  _ _  ^Address - - 

INDIVIDUAL  MEMBERSHIPS . $2.00  per  yr. 

Name _ _ 

Address _ - 

Musical  organization  associated  with - 

Date _ 
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Correct  Your 
League  Roster 

ORCHESTRA  MEMBERS 

Akron  Symphony 

Grant  Me.’cher  not  conductinq 
this  orchestro. 

Albany  Symphony 

Edgar  Curtis,  conductor. 

Amarillo  Philharmonic 

Robert  L.  Buiion  not  conductinq  ttirs 
orchestra. 

Arkansas  Philharmonic  Society 

Wji/iom  Hacker  not  conductinq  this 
orche.stro. 

Austin  Symphony  Society 
Tom  M.  Johnson.  Bus.  Mqi. 

Bremerton  Symphony  Association 
G'/bert  N.  Burns.  Conductor 
Henry  C.  Hitt,  Secy. 

H..  3.  Box  bf'2< 
firemerfon.  Wash. 

Canton  Symphony 

Richard  Oppenheini.  tornior 
conductor  deceased. 

Casper  Civic  Symphony.  Inc. 

Casper.  Wyoming 
C.  r.  Allen.  Pres. 

320  E.  2nd 
Casper.  Wyoming. 

Charleston  Symphony  Oichestui 
243  Kinq  St. 

Charleston.  South  Carolina 
J.  Albert  Eracht.  Conductor . 
Connecticut  Symphony  Orchestra 
Box  412 

Bridgeport,  Conn. 

Daniel  Saidenherq,  Cond 
Louis  j.  Standish.  Jr..  Exec.  Secy 
Greenville  Symphony  Orchestra 
Greenviiie.  South  Caroiina 
Robert  W.  Cantrick.  f7orid. 

Faculty  Apt.  No.  I 
Turman  University 
Greenville.  S.  C. 

Haverhill  Civic  Symphony 
Haverhill.  Mass. 

Julius  Woessnei .  Conductor 
Mark  B.  Ricker.  Bus.  Mgr. 

34  Talmuth  Avc. 

Haverhill.  Mass 


Independence  Symplicny  Oichestici 
Independence,  Kansas. 

See  Southeast  Kansas  Symphony 
Orchestra 

Kern  Phiiharmonic  Society 
P.  O.  Box  1312 
Bakersfield,  Cal  iornia 
Edouard  HurJiman,  Cond. 

AJec  Smith,  Exec.  Secy. 

David  W.  Martin,  Bus.  Mgi. 

Memphis  Symphony  Society 
Not  in  operation. 

Midwestern  Conservatory  ot  Music- 
Symphony 
Fine  Arts  Bldq. 

^10  S.  Michigan 
Chicago,  III. 

Robert  Mayer.  Conductor 
Christine  Querteld,  Secy. 

Ncrth  Side  Symphony  Orchestia 
Mi/ton  Preeves,  Conductoi. 

Saainaw  Civic  Symphony 
522  S.  Warren  Avenue 
Saginaw.  Michigan 
Arthur  Heyer.  Conductor. 

Sioux  City  Civic  Association 
411  Commeice  Bldq. 
ueo  Kucinski,  Conductor 

Southeast  Kansas  Symphony  Oichestra 
Independence.  Kansas. 

Dr.  Walter  McCray.  Cond. 

Louis  C.  Trzcinski.  Mgr. 

419  N.  Bth  St. 

Indefiendence.  Kansas. 

Waukesha  Symohony  Association 
W  Carroll  Colleqe 
Waukesha.  Wisconsin 
Milton  Weber.  Conductoi . 

ASSOCIATE  MEMBERS 

Barron.  Robert  Louis 
P.  O.  Box  1514 
Colorado  Springs.  Colorado 

Berdahl.  Arthur  C. 

Fresno  State  Colleqe 
Fresno.  Calilornia 

Berg.  Arthur  0. 

15  Washington 
Mt.  Clemens.  Mich. 


Brown,  C.  O. 

415  N.  lOth  St. 

Independence.  Kansas 
Bryant.  Will  H. 

302  N.  6th 
Terre  Haute.  Ind. 

Curtenrus.  Mrs.  Allred 
Deceased 

Davis.  Miss  Eleanor 
106  W.  Moreland  Ave. 

Chestnut  Hill 
Philadelphia.  Pa. 

Fnhsbender,  Rudolph 
306  S.  Wabash  Ave. 

Suite  914 
Chicago,  III. 

Felber.  Hermon 

5460  Hyde  Park  Blvd. 

Chicaqo  15.  III. 

Tisher.  Mrs.  William  Arm.s 
200  St.  Paul  St. 

Brookline,  Mass. 

Hatton,  Mrs.  Julian  B. 

Giand  Haven.  Mich. 

Hubbard.  Miss  Emilie,  Mgr. 

Pasadena  Civic  Music  Assoc. 

405  Citizens  Savings  Bank  Bldq 
Pasadena,  Calif. 

Kessler.  Clark 

4750  Kenwood  Ave. 

Chicago  15.  III. 

Kucinski,  Leo.  Conductor 
Sioux  City  Symphony 
Sioux  City.  la. 

Lipkin.  Arthur  Bennett 
106  W.  Moreland 
Chestnut  Hill 
Philadelphia.  Pa, 

Alter  Sept.  I,  1949 

Birmingham  Symphony  Orr  hesfia 
Birmingham,  Alabama 

McKee.  Mrs.  Keith  S. 

P.  O  Box  1312 
Bakersfield.  ^ alitornia 
Meltzer.  Edward 
1 120  Loyola  Ave. 

Chicago.  Illinois 

Metcalf,  John 
Pox  1113 

Eiie.  Pennsylvania 


NEWS  LETTER 


Miller.  A.  H. 

704  Alwaorth  Bldg. 

Duluth,  Minnesota 

Minty,  Mrs.  T.  W. 

920  Fulton  St. 

Rapid  City.  South  Dakota 

Morqulis.  George 
Symphony  Placement  Bmean 
440  West  34th  St. 

New  York,  N.  Y. 

Peck.  Samuel  W. 

2/  Clearmon  Place 
Belleville.  New  Jersey 

Ricker,  Mark  B. 

34  Talmuth  Ave 
Haverhill.  Mass. 

Robert.son.  James  P. 

935  S.  Weller 
Spring/ield,  Mo. 

.Snow,  Mrs.  Lota  (1. 

113  Allen  Blvd. 

Kalamazoo.  Michigan 

Stein,  Dr.  Gertrude  E. 
Director  of  the  Dept  ot  Miisir 
Texas  Lutheran  Colleqe 
Sequin.  Texas 

Thompson.  Mrs.  Helen  M. 

Box  2292 

Charleston,  West  Virginia 

Trovarelli.  Dom 
1023  W.  Wayne  St. 

Lima,  Ohio 

Vosburgh.  Dr.  Theodore 
Dow  Chemical  Co. 

Midland.  .Michigan 

Watrous,  Alan 
213  S.  Water 
Wichita.  Kansas 

Wells,  Hoy  D. 

135  S.  Southhampton  Ave. 
Columbus  4.  Ohio 

Wiltse.  Lvman 
2503  Parkland  Blvd. 

Tampa,  Tlorida 

Wright,  Leverett 
Columbia  Concerts  Inc. 

113  W.  57th  St. 

New  York  City. 
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AMP  offers  its  full  rental  facilities  at*" 
costs  to  meet  your  budget*  Our  1948- 


49  Treasury  of  Symphonic  Works  is 
now  ready  for  you 
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